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Abstract— Lasem is a melting pot between Chinese and central Javanese (Keraton) culture, which produces a mixed culture that has unique motifs. 

The city of Lasem, which located on the north coast of Java, plays a vital role as a particular batik producer in Indonesia, which is influenced by Chinese 

culture. The purpose of this paper is to observe and analyze the entry process of Chinese motifs in Lasem, and the influence of the culture of the center 

Javanese Keraton on Lasem batik. The research method used is the study of literature, while the primary theory is cultural acculturation. Through this 

paper, researchers try to find out the process of combining two cultural motifs, in a time phrase in the period 14 to the 19th century. 

 

Index Terms— cultural acculturation, Chinese Javanese, batik Lasem, motif 

——————————      —————————— 
 

1 INTRODUCTION                                                                     

BATIK is one of Indonesia's cultural heritages and 
characterizes the nation's traditional clothing. The 
development of the history of Indonesian batik is a legacy 
from generation to generation that is closely related to the 
kingdoms of Solo and Yogyakarta. Batik is a native Indonesian 
culture that has been going on for centuries and has become a 
work of art, culture, and society. 

 Batik in Java has two different type, they are the Javanese 
Keraton Palace batik and the Pesisiran Coastal Java batik. 
Keraton Batik is batik that grows and develops within the 
Keraton Palace, based on the values of Javanese cultural 
philosophy that refers to spiritual values. Coastal batik is batik 
that absorbs the influence of foreign cultures, to produce 
cross-cultural batik acculturation. The results of this cultural 
acculturation are in several motifs and colors. One of them is 
the result of Lasem batik culture acculturation.  

 Chinese traders dominate commercial life in Pesisiran and 
help improve the economy of the Pesisiran people. Knowledge 
of ornaments on ceramics and fabrics from China which then 
led to innovation and inspired the diversity of colors and 
motifs of coastal batik, each of which has unique 
characteristics [6]. 

This research reviews the historical background of the 
emergence of batik art, the development of Keraton batik and 
Pesisiran batik, to the acculturation of both cultures in Lasem 
batik. The distinctive feature of this batik is in its color and 
motif which is intense with Chinese nuances, is also closely 
related to the values of historicity and the way of life of the 
Lasem people [15].  

The problem in this research is, what kind of Keraton and-
Pesisir culture background and cultural values that underlie 
the emergence of batik culture, and the variations of Lasem 
batik motifs. The purpose of this study is to review the 
historical background and identity of Lasem batik, as well as 
the cultural values that underlie Lasem batik motifs.  
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The research method is conducted with a field research model, 
literature review, and documentation. Data collection was 
carried out by conducting interviews with the elders, and 
batik's observers, batik artisans, and the owner of Lasem batik. 
The author collects preliminary data by reading and reviewing 
literature reviews. The analysis was carried out with the steps 
of the method of interpretation and description. The results 
showed that the Lasem batik motifs originating from the 
cultural acculturation of the Keraton Javanese Palace and 
Pesisiran (Coastal Java) are Sekar Jagad, Kawung, Udan Liris, 
Parang, Hong Birds, Dragons, Lokcan, Latohan, Watu Pecah, 
Gunung Ringgit, Getih Pithik, Batik Tiga Negeri, and Chinese 
letter. The Lasem batik motif has elements of the Keraton and 
Pesisiran philosophy that underlie the daily life of the Lasem 
community.  

1.1 The Early Appearance of Batik Art 

The history of batik art in Indonesia dates back to the 8th 
century AD, when the Kawung batik motif appeared in the 
relief of the Ganesha statue in Prambanan Temple, Central 
Java, which was built in 850 AD. Kawung motifs are in the 
Ceplok motif group, which is a geometric motif, which is very 
precise and repetitive, with a circle, star, or flower pattern. The 
coloring process for clothes was found at the same time in the 
Padjajaran area, Sunda. Fabric staining is called manahang, 
and the color separation technique is called manariwang [1]. 

 

 

Fig 1 Kawung Motif on the Ganesha Statue in the western 
room of Siwa Temple, Prambanan 

(source: pemoeda.co.id, 2017) 
 

 The name of batik appeared in the 10th century AD in the 
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Kingdom of Galuh and Pakuan, Padjajaran Sunda. Ambatik, 
according to the ancient Sundanese people, is drawing 
patterns on the fabric. The source of the Old Sundanese script, 
Siksa Kandang Karesian, tells us that during the Padjajaran 
Kingdom, there were already goldsmiths, gamelan artisans, 
and batik artisans [1]. 

The thought of the ancient Sundanese about batik, giving 
insight to the fabric that has been drawn and has a spiritual 
connotation that contains the symbol of the cosmos, which 
means as a way to reach the celestial world with batik, 
represented by Mega motifs. The motifs on batik tell the 
spiritual life of the Padjajaran people, as in the Ciung Wanara 
story, which tells about giving the name Raden Layung Batik 
Panganginan. Layung in the ancient language means the color 
spectrum in the sky or the ferris wheel. Panganginan has a 
meaningful mythological connotation of the cosmos space, 
which a symbol of the perfection of the cosmos [1}. 

The term ambatik in Central Java, called mbatik, was used 
in the 11th century AD when the Galuh Kingdom in 
Padjajaran controlled several small kingdoms in Pekalongan 
and Banyumas, Central Java. Mahayana Buddhists of the 
Vajrayana sect in Central Java, use Kawung-patterned batik to 
fulfill meditation and spiritual means. While in the Sunda 
area, followers of Mahayana-tantra and Vajrayana use the 
Mega Mendung pattern as a religious matter [1]. 
 

 

Fig 2 Kawung Motif 
(source: Mosaic of Indonesian Batik, 2014:24) 

 
During the Hindu Kingdom of Majapahit in the 13-14th 

century AD, batik was used as a magical item for mystical 
means. Batik ornamental patterns whose use is for religious 
purposes, are symbolic and sacred meaningful, such as the 
Kawung ornamental variety, Padma Flower Ceplok, 
Kalachakra or Nitik Ceplok, Garuda Wings (Lar, Sidomukti), 
Gringsing (Urna) and Parang which are only used by the King 
and royal circles [19]. 
 

 

Fig 3 Lar or Garuda Wing Motif 
(source: batikidku.blogspot.com, 2012) 

 
In the 17th century AD during the Islamic Mataram 

Kingdom, such decorative patterns were used by the Sultans 
and Kings of the Islamic Kingdom as sacred objects. The 
development of batik then turned into functional, when the 
patterns of ornamental tendrils in the form of images of 
leaves, animals and natural plants, began to be used to 
beautify and enrich the variety of ornamental batik. 

2 LITERATURE STUDY 

2.1 Development of Batik Pedalaman (Inland) and 
Coastal Batik Motifs 

Kusnin Asa, in Mosaic of Indonesia Batik (2014), discusses the 
development of Pedalaman (Inland) and Pesisiran (Coastal) 
batik. Batik made by people from the coastal area is named 
Pesisiran batik, while batik made by the people of the Keraton 
(Palace) is called Pedalaman batik [1]. Mataraman Batik was 
batik originating from the Mataram Palace of Yogyakarta and 
Surakarta and used for the needs of the royal family. 

 

 

Fig 4 Batik Keraton Yogyakarta, dominant with soga or dark 
brown color (source: Batik Winotosastro, 2010) 

 
Inger McCabe Elliott discusses in the book Batik, Fabled 

Cloth of Java (2004), about the split of the Mataram Palace in 
1755, so that it became the Yogyakarta Hadiningrat Sultanate 
and Surakarta Hadiningrat, and the Yogyakarta Sultanate 
inherited the Mataram cultural heritage. The Giyanti 
Agreement produced a vital agreement that discussed the 
cultural basis of each kingdom and the differences in the 
identity of the two regions, which had become two different 
kingdoms. Prince Mangkubumi emphasized that he wanted to 
continue the old tradition of Mataram culture. The Jatisari 
meeting is a meeting that is the starting point for cultural 
development that distinguishes Yogyakarta and Surakarta [4]. 

In the 16th century AD with the appearance of sarong batik 
which was produced by Muslim communities in the northern 
coastal cities of Java, classical batik decorative patterns were 
used by the beach community, as the basis for developing 
patterns on sarong cloth. Likewise, in its use, Pesisiran batik 
makers use batik more as an economical use item than as aji 
(sacred medium). 

 The coloring in Pesisiran batik is made brighter with a 
variety of colors, while Pedalaman batik generally uses black, 
white background blue or maroon brown and soga (dark 
brown) colors that give dark shades [7]. Pesisiran Batik 
includes batik-producing cities on the coast of Java such as 
Pekalongan, Pemalang, Cirebon, Indramayu, Garut, Batang, 
Semarang, Jepara, Lasem, Kudus, Banyumas, Tuban, Sampang 
Bangkalan Madura while Pedalaman batik is the Mataraman 
Yogyakarta and Surakarta batik, which have initially been 
made inside the Keraton Palace then developed by batik 
outside the Palace, such as the city of Kebumen, Purworejo, 
Wonosobo. 

 

2.2 The Effects of Chinese Culture on Pesisiran 
(Coastal) Batik 

Chinese cultural research which spread in Indonesia occurred 
since the Ming dynasty in the 15th century AD, with all 
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interactions between migrants and local people, not only seen 
as a process of assimilation, acculturation, and integration, but 
also as a process of struggle and conflict, as a construction and 
centuries of reconstruction of identity. Denys Lombard in a 
book called Nusa Jawa: Silang Budaya 2 (2015), said that the 
relationship of the Indonesian people with China had been 
established long ago, due to trade relations and the spread of 
Buddhism in the 14th century AD.  

Chinese migrations to Indonesia are men without bringing 
their wives and relatives. They live only to trade and marry 
residents. The assimilation between the Chinese and the local 
population based on religious sense and mutual tolerance. 
Many Chinese settled on the north coast of Java. This 
condition encouraged the Chinese people to interact in trading 
on the north coast of Java finally. The overseas Chinese then 
settled and had descendants there. Many Chinese people live 
on strategic roads to trade and live in groups in Chinatown 
[16]. Acculturation appears when a group of people with a 
typical culture is merged with elements from a different 
foreign culture in such a way that the external cultural aspects 
are gradually accepted and processed into the culture without 
causing the loss of their cultural personality [14]. 

Peter Carey, in The Javanese and the Chinese Society 
(1986), discusses the growth of the Chinese population in 
Indonesia, which is very closely related to its role in the 
economic field. Chinese people want to be free from the 
Chinese royal bureaucracy, which makes the Chinese people 
confined. The Chinese people uphold the values that place 
importance on craftsmanship, passion, enthusiasm for 
business, and skills. This skill added by the principles of the 
social organization that are easily adapted and used in social 
life. 

When the Dutch government-controlled Indonesia, the 
Dutch economy experienced rapid progress. This progress 
supported by a system of exploitation that runs smoothly and 
regularly. The Chinese community in Indonesia, especially in 
Java, is increasingly gaining an essential role as an aide to 
Dutch activities. This critical role is generally given to the 
Chinese community because the Dutch are not able to trade, 
while the Chinese are more adept at trading and are already 
literate than the local population. The Chinese are allowed to 
follow their desires in terms of work as entrepreneurs and to 
build a comprehensive trade network, which stretches from 
large ports to village markets [3]. 

During the Dutch administration there were class levels in 
trade, that is, the group of large traders was almost entirely in 
the hands of Europeans, the intermediary trade was in the 
hands of Foreign Easterners and small trades were in the 
hands of Indonesians [3]. This position encourages Chinese 
people to occupy middle-class social stratification so that it is 
easier to develop their business. 

Helen Ishwara, L.R. Supriyapto Yahya and Xenia Moeis in 
the Indonesian Heritage Coastal Batik book (2011), said that 
Chinese traders carry embroidered silk and porcelain with 
images of a dragon, hong, Kilin, banji (swastika), flowers in 
China such as peonies, plum blossoms, and animals like 
cranes. 

The contribution of the Lasem region to coastal batik is 
enormous. One of the items they trade is batik. Chinese batik 
business started from a small business, then developed into a 

big one. Chinese batik entrepreneurs initially only traded for a 
limited circle, which is for the needs of families in their circles, 
but over time this business developed so that it could 
dominate the batik market at that time. Chinese batik 
entrepreneurs generally live in Indramayu, Cirebon, 
Pekalongan, Lasem, Sidoarjo, and Banyumas [12]. 

 

2.3 Lasem Batik 

The city of Lasem is known as Little China or La Petite Chine 
(French) because it was the first area visited by ancient 
Chinese on the north coast of Java [2]. The city is unique 
because there are many old buildings with high walls with 
typical Peranakan style architecture, which are caused by the 
location of the City of Lasem, which is quite isolated. 
 

 

Fig 5 Chinese houses at Lasem 
(source: survey, August 2018) 

 

Cultural acculturation can also be found in three old 
temples in Lasem, namely Cu An Kiong Temple (built-in 1477) 
located in Karangturi village, Poo An Bio Temple (1740) in 
Bagan village, and Gie Yong Bio Temple in 1780) Babagan. Cu 
An Kiong which is the oldest temple in Java. The face of the 
temple looks similar to the temple building in general, except 
for two statues of lions that show the influence of European 
culture [10]. 

 

 

Fig 6 Kelenteng Cu An Kiong  
(source: survey, August 2018) 

 
Lasem batik tulis is the result of acculturation which is a 

melting pot between Javanese and Chinese culture, due to the 
arrival of traders from various places, who stopped and 
interacted with local communities in the port city of Lasem, 
thus creating multicultural cultural values and products. 
According to some historians, Lasem was the place where 
Chinese traders first landed in Indonesia [17]. 

Admiral Cheng Ho, in the 13th century AD, landed at the 
port of Lasem. Starting from Lasem City then they spread to 
Kudus City, Demak and other Javanese regions. Admiral 
Cheng Ho and his men at that time were attracted to Lasem 
City and finally decided to stay temporarily. 
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Fig 7 Cheng Ho sea voyage 
(source: Kompas, https://interaktif.kompas.id/baca/koridor-

rembang-lasem/2018) 
 
A Cheng Ho man named Bi Nang Un chose to live and 

settle in Lasem City. The hospitality of the Javanese people 
made Cheng Ho's crew request permission to live in Lasem 
City. Cheng Ho agreed to Bi Nang Un's request. The high 
number of Chinese people in Lasem makes the social relations 
of the local community of Lasem with the Chinese immigrants 
closer and harmonious so that the process of entry of new 
cultural elements in the life and culture of the Lasem 
community [13]. 

These immigrant Chinese grew and lived their lives with 
the Lasem people. The character of the Chinese people 
dedicated to preserving their ancestral cultural customs in 
overseas lands, has an impact on the socio-cultural life of the 
Lasem people, resulting in an acculturation process between 
the two ethnicities namely Javanese and Chinese. 

Because of his sympathy for the Javanese people, Bi Nang 
Un has given land and a place to stay by Duke Wijaya Badra 
in the Kamandhung area, as seen in the map above, it is now 
Binangun village. Bi Nang Un has a wife named Na Li Ni, 
who teaches making batik, playing music, drawing Chinese 
characters to the daughter of Lasem's sons [17]. 

 Bi Nang Un and Na Li Ni have two daughters named Bi 
Nang Ti and Bi Nang Na. Bi Nang Ti has the ability in making 
batik, embroidering, weaving, and making herbal medicine. 
Adipati Wijaya Badra's son, Prince Badranala, married Bi 
Nang Ti, and they had two sons named Wirabraja and Badra 
Santi [18]. 

 Bani Sudardi and Nanang Rizali in Chinese Actualization 
Value in Batik Lasem (2019), said that the Chinese culture that 
entered Lasem influenced the development of Lasem batik 
culture in terms of colors and motifs. Chinese people who love 
to write literature with Chinese characters pour their culture 
into the art of making batik on cloth. Long before it poured 
into Lasem's batik art, elements of Chinese culture such as the 
Chinese characters, images of dragons and Hong birds had 
first depicted on traditional Chinese fabrics such as 
handkerchiefs, clothing, and fabrics. The picture below is a 
bunch of Chinese motifs.   

Lasem batik motifs divided into three types, namely the 
Keraton motif, the Coastal motif, combined with the natural 
flora and fauna motif of the Lasem environment. The 
combination of these three types of motifs is combined to form 
a unique Laseman batik motif [17]. The process of making 
Lasem batik is not much different from making batik in other 
areas, namely through the stages of setting, mola, 
nglengkrengi, nerusi, nembok, ngelir, nglorot to fold. Making 
a piece of batik cloth takes from three to six months. The tools 
used are still traditional, and all stages of manufacturing done 
manually. The repetitive coloring process is done by hand 
(Interview with Sigit Witjaksana, Lasem, August 2018). 

3 DISCUSSION 

3.1 Batik Keraton 

The sultans of Yogyakarta and Surakarta in the 18th century 
decided that specific patterns prohibited for commoners. Even 

in the royal family, some batik patterns are only for the crown 
prince. People on the north coast do not obey Keraton 
regulations by using batik motifs, although the use of 
forbidden motifs is taken seriously in the court etiquette of the 
strict court. Inger McCabe Elliot, in Batik, Fabled Cloth of Java 
(2004), discusses eight Keraton ban motifs, namely the 
Kawung, Parang, Cemukiran, Sawat, Semen, and Alasalasan 
motifs. 
 

 

Fig 8 Kawung, Parang, Parang Rusak, and Cemukiran Motif 
(source: Batik, Fabled Cloth of Java, 2004:69) 

 

Kawung resembles the shape of palm fruit, with a shape 
resembling a cross in the middle. The Kawung motif is the 
oldest and is part of a group of Ceplok patterns that repeated, 
rectangular, oval, and star-shaped. Although there are many 
variations, the basic structure is a group of four circles or ovals 
that almost touch each other, drawn repeatedly in geometric 
and symmetrical shapes. Kawung reflects Javanese belief in a 
structured universe, with a cross in the middle that is 
considered to represent a universal energy source. 

Parangs are a sword pattern, reflecting the power and 
development imposed by the rulers. The Parang pattern must 
make correctly. A flaw will destroy the fabric's magic power. 
Parang means a dagger or keris that has magical powers, 
which gives strength to the heroes in war, brings luck to the 
less fortunate and heals the sick. The Parang motif was used 
generally in Java in the early 19th century. Parang Rusak 
(Broken Machete) is a variation of Parang's elegant and 
diagonal shape. Broken means "broken or destroyed" and by 
Parang means "destroy the enemy." 

Engraving is a pattern similar to Parang, in the form of a 
lotus flower or lotus, which symbolizes power. The motifs are 
in a straight line and arranged diagonally, which symbolizes 
fertility — this motif used for this type of headband, known as 
Blangkon. The periphery of the motif, there is an open field 
called Modang. Flame images on motifs contain the meaning 
of supernatural powers to reduce the angkara, which means 
patience is tested and must be able to reduce anger. This motif 
developed during the Paku Buwono III period and could only 
be worn by Pepatih Dalem (Palace Aide) and Abdi Dalem 
(Palace Assistant).  
 

 

Fig 9 Sawat, Udan Liris, Semen and Alasalasan Motif 
(source: Batik, Fabled Cloth of Java, 2004:69) 

 

https://interaktif.kompas.id/baca/koridor-rembang-lasem/2018
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Sawat or "big wing" symbolizes Garuda. According to 
legend the form of a bird's body with human limbs, as well as 
having an eagle's beak and claws. Udan Liris, or "raindrops," 
combine various designs and natural shapes in parallel 
diagonal lines. Most likely, Udan Liris is a symbol of fertility 
associated with agriculture. 

Semen means to grow, which represents fertility and 
Javanese worship in the cosmic order. Mountains are a place 
to meditate, and wings can move to the spiritual world, the 
eagle represents heaven, snakes (dragons) symbolize the earth, 
the underworld, and sea creatures. 

Alasalasan presents many animals and plants with a full 
background. Flora and fauna show that Alasalasan motif has 
meant for the protection of plants and animals [7]. 

The Ngayogyakarta Hadiningrat Karaton Site (2018), 
explains that there are ten (10) batik motifs that prohibit the 
Keraton Yogyakarta, or called Awisan Dalem, in which batik 
motifs whose use is bound to specific rules in the Yogyakarta 
Palace and not everyone may wear it [8]. 

The belief in the existence of spiritual power and the 
philosophical meaning contained in the motif of batik cloth is 
one of the things behind the prohibition of batik in 
Yogyakarta. The motif on batik is believed to be able to create 
a religious atmosphere and radiate a magical aura by the 
meaning it contains. Therefore some motifs, especially those 
that have high philosophical values, are stated as prohibited 
batik. As for those included in the prohibition batik at the 
Yogyakarta Palace, among other motifs are Huk, Kawung, 
Parang Rusak Barong, Parang Rend Gendreh, Parang Klithik, 
Semen Gedhe Sawat Gurdha, Semen Gedhe Sawat Lar, Rujak 
Senthe, Cemukiran, Udan Liris. 

Every Sultan who enthroned has the authority to set 
specific batik motifs into a prohibited batik. Parang Rusak was 
the first motif launched as a prohibition pattern in the 
Sultanate of Yogyakarta by Sri Sultan Hamengku Buwono I in 
1785. During the reign of Sri Sultan Hamengku Buwono VII, 
the prohibited batik emphasized on the Huk and Kawung 
motifs. 

 

Fig 10 Huk Motif (source: kratonjogja.id) 
 

Huk motifs consist of shells, animals, plants, chakra, birds, 
sawat (wings), and eagles. Seashell motifs mean spaciousness, 
animals, and plants symbolize prosperity. This motif was a 
symbol of leaders who are virtuous, authoritative, intelligent, 
able to provide prosperity, and always steadfast in carrying 
out their government. The Sultan and the crown prince can 
only wear this motif. 

 

 

Fig 11 Kawung Motif (source: kratonjogja.id) 
 

The Kawung motif is a geometric pattern with four 
elliptical shapes that surround one center. Charts like this are 
known in Javanese culture as a keblat papat lima pancer, 
meaning as four natural energy sources. 

Another opinion says Kawung depicts a lotus flower or 
lotus that is in bloom. The lotus is a symbol of purity. Kawung 
motifs are also often interpreted as Kawung seeds, palm trees 
or sugar palm that are very useful for humans. For this reason, 
users of this motif are expected to benefit the environment — 
this motif worn by the Abdi Dalem (Palace Assistant). 

 

 

Fig 12 Parang Klithik, Parang Barong, Parang Gendreh, 
Parang Rusak Barong Motif (source: kratonjogja.id) 

 

During the reign of Sri Sultan Hamengku Buwono VIII 
(1921-1939), the Parang motif and its variations became a 
prohibited batik at the Yogyakarta Palace. Its use is explicitly 
stated in the "Rijksblad van Djokjakarta" of 1927, concerning 
Pranatan Dalem Jenenge Panganggo Keprabon Ing Keraton 
Nagari Yogyakarta. There are two versions in the meaning of 
this Parang (machete) motif. Rouffaer and Joynboll said that 
this motif originated from the sword-shaped pattern that 
warriors and rulers wore when fighting. The knight who wore 
this motif was believed to be able to double its strength. 

Another version says, this Parang motif was created by 
Panembahan Senopati while observing the motion of the 
South Sea waves that hit the reef on the beach. The pattern of 
curved lines interpreted as ocean waves that become the 
center of natural power. In that case, what is meant is the 
position of king. The slanted composition of the Parang motif 
is also a symbol of power, greatness, authority, and speed of 
movement. 
 

 

Fig 13 Semen Ageng Sawat Gurdha Motif 
(source: kratonjogja.id) 
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Another forbidden batik motif is Semen, which has 
connotation meaning. In this motif, there are other images in 
the form of mountains or Meru, Garuda, wings, temples, and 
dragons. The user of the Semen motif is expected to be a 
leader who can protect his people.  
 

 

Fig 14 Cemukiran Motif 
(source: kratonjogja.id) 

 

The Cemukiran motif has the shape of a flame or light. Fire is 
an element of life that symbolizes courage, strength, and 
ambition. Patterns such as light symbolize greatness and 
grandeur. Both fire and light in the Javanese concept equate 
with mawateja or revelation like shining, which is one of the 
criteria that a king must-have. The king and the crown prince 
can only wear this motif. 
 

 

Fig 15 Rujak Senthe, Udan Liris Motif 
(source: kratonjogja.id) 

 

The Udan Liris motif, which defined as drizzling rain or 
fertility drizzle for plants and animals. Udan Liris is a 
combination of various motifs in the form of parallel lines. 
Consists of flame motifs, Kawung, Banji Sawut, Mlinjon, Titis, 
and Untu Walang which are arranged to extend diagonally. 
The meaning of this motif is the hope that the user will 
prosper, healthy, and take the initiative in fulfilling obligations 
in the interests of the motherland and the nation.  

3.2 Pesisiran (Coastal) Batik Motif 

The flora and fauna motifs in these Pesisiran (coastal) batik 
fabrics are rooted in the teachings of Tao, Confucius, and 
Buddha. The meaning contained in these symbols is often 
misinterpreted in later centuries so that it loses its religious 
meaning and true philosophy and is considered a repellent 
[12]. 

Centuries before Christ, the Chinese believed that the 
world guarded by four powerful beings. The four creatures 
are called the Guardians of the Four Corners of the World. 
Dragons stand guard in the East, Kilin in the West, Hong Birds 
in the South and Turtles in the North [12]. 

 
 

 

Fig 16 Dragon 
(source: Batik Pesisir Pusaka Indonesia, 2011:48) 

 

Dragons are called Long in Mandarin and Liong in the 
Hokkien dialect. Dragons are known since about 3,000 years 
ago, and there are various types. The best known is the bluish-
green dragon. The head is said to be the head of a horse or 
camel but has a shield. His teeth pointed like tiger teeth, his 
horns were like those of a giant stag, while his eyes were like 
rabbit's eyes. The ears are like those of a bull. Its body is long 
like a snake, covered in 117 scales shaped like golden fish 
scales. All four legs had eagle-like claws. The paws can be five, 
four, or three. The Dragon motif is the symbol of the Emperor 
of China, and only imperial dragons can have five claws. 
Magnifying clothes under the emperor decorated with four-
limbed dragons. Three-clawed dragons belong to people of 
lower social standing. 

 

 

Fig 17 Five-Claw Dragon motif, Emperor T'ung-Chih clothes 
in 1862 (souce: Threads of Gold, 2006:46) 

 

Dragons depicted surrounded by water or clouds. This 
creature is believed to have extraordinary powers. It can fly, it 
can also live on the seabed, and some live in the ground. 
Dragons are considered as a protector, repellent, fortune giver, 
and fertility because it rains, even if when it is angry, it can 
cause long drought and flood on land and storm in the sea. 
Each type of dragon has a different task. The dragon known 
for coastal batik is Donghai Longwang, the Dragon King of the 
East Sea. The figure is in the Hokkien dialect, commonly 
called Hai Liong Ong. 

 
 
 
 
 
 
 

Fig 18 Hong Bird  
(souce: Batik Pesisir Pusaka Indonesia, 2011:48) 
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The Hong bird (Fenghuang) often referred to as a phoenix. 
Sometimes Hong bird looks like a kuao with a long and 
beautiful tail. Sometimes it is distilled so that it is in the form 
of simple lines. Hong birds can be red, can also be colorful. 
Black symbolizes loyalty, white honesty red politeness, green 
justice, and yellow generosity. 

In comparison, if Dragons are yang, then Hong birds are 
yin. If the Dragon is the symbol of the emperor, then the Hong 
bird symbolizes the empress. If a dragon symbolizes might, 
then a Hong bird symbolizes gentleness and elegance. In 
coastal batik, Hong birds are considered to be reinforcers. The 
dragon juxtaposed with the Hong bird symbolizes the 
happiness of marriage.  
 
 
 
 

 
 

Fig 19 Killin  
(souce: Batik Pesisir Pusaka Indonesia, 2011:49) 

 

Qilin or Kilin are creatures that are like deer but scaly like 
golden fish. His head is like a dragon, complete with horns. 
Kilin described as having only one horn, so it is mistakenly 
said to be a Chinese unicorn. Toenails are like cow's nails, 
although some say like a horse's hoof, its tail is like a lion's tail, 
some describe it as a cow's tail. Sometimes his body is fiery. 

Despite its creepy appearance, Kilin is considered a gentle 
creature. He stepped carefully so as not to step on creatures 
and even living plants. Kilin is a vegetarian; she only eats dry 
grass, not live grass. She can walk on water. Kilin symbolizes 
purity, truth, justice, prosperity, and peace. She is also 
considered a giver of fertility to infertile people. 

 
 
 
 
 
 

Fig 20 Turtle  
(souce: Batik Pesisir Pusaka Indonesia, 2011:50) 

 

Turtles are the only real animals of the four guardian 
creatures of the world. The top of the turtle shell is considered 
the dome of the sky or heaven, and the lower part of it is the 
earth. Because the life of a tortoise is relatively long, it used as 
a symbol of longevity and even eternity. 

The tortoise became a formidable hero in many Chinese 
legends, so it was called the "Black Warrior" which 
symbolized perseverance, strength, and impunity. That is why 
the emperor's army carries a dragon flag that symbolizes 
irresistible power and a tortoise flag that symbolizes an 
impenetrable defense. Turtles are also considered to invite 
good fortune and luck. Until now, there are still offerings and 
snacks made from glutinous rice flour in the shape of a turtle. 
Sticky rice cakes filled with peanut dough taste sweet and are 
made to invite prosperity, harmony, and security. 

 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Fig 21 Butterfly, Stork, Deer, Makara, Dragonfly, Peacock, Lotus 

and Chrysanthemum 

(source: Batik Pesisir Pusaka Indonesia, 2011:51-57) 

 

Butterflies are rarely absent in coastal batik, because of 
their beautiful shape. The butterfly symbolizes true love that is 
inseparable. A butterfly is called hudie, which means "90 years 
old", so it is used as a symbol of a long life. Butterflies are used 
to fill empty spaces, as is the case with small birds. 

Stork bears many high attributes such as success, wisdom, 
learning, peace, majesty, determination, wealth, and power. 
Storks depicted in pairs means loyalty or long-married life 
because the stork pronounced as he, which sounds the same as 
"harmony." Stork has also considered a beast mounts the 
human spirit to heaven.  

A deer or a lu that sounds similar to "official income" 
means wealth. The deer symbolizes success in a long career, 
fame, public recognition, in addition to symbolizing 
endurance and elegance. The deer are considered inviting 
longevity because in addition to the ride of the God of 
Longevity. 

Fish called yu, whose sound is similar to "abundance." 
Goldfish scales or chef fish glitter like gold, so they also 
symbolize abundant gold or wealth. Carp called kyang 
sounded the same as "profits," "strength," and "power." 
Because the eggs are many, it is a symbol of fertility. Besides 
that, fish symbolizes calm, patience, harmony, wisdom, and 
longevity. 

Tigers and leopards are called hu. It sounds the same as 
hu, which means "protect." Tigers are considered to be a 
protector of children in addition to symbolizing valor, 
strength, and high dignity. It helps children to be strong and 
brave. A tiger motif is in a child's sling. The white tiger or 
baihu then replaced Kilin as one of the four guards in the 
world. 

Five poisonous animals, they are snakes, three-legged 
frogs, scorpions, millipedes, and spiders are considered as an 
exorcist. So it is not surprising that in a sling or baby clothes 
drawn by poisonous animals. Other animals that are 
considered to drive away demons are tigers, dogs, lions, pigs, 
and dragons. 
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Makara is an elephant-headed fish as found in Hindu 
temples in Java. Makara is considered the mount of the sea 
god Baruna and the Goddess Gangga. However, in batik made 
by Peranakan (half-breed) Chinese, makara is a dragon-
headed fish, as found in Chinese and Japanese culture. 
Dragon-headed makara is considered to be able to go through 
all the dangers and difficulties, to be able to reach the Dragon 
Gate, which is a high waterfall. Makara is a symbol of 
perseverance, fortitude, strength in overcoming difficulties to 
achieve high ideals or glory. 

Dragonflies are called qingting. Qing also means pure and 
clear. The horse symbolizes success in a career or business, 
endurance, and healthy, loyalty, and purity. He is also 
believed to be a carrier of good things. The eagle is a symbol of 
strength. An eagle on a rock by the sea symbolizes heroism. 

Rooster has several designations, including guan, which 
sounds similar to "officials," used as a symbol of progress in 
business or career, dependability, and diligence. 

A peacock with beautiful feathers and an elegant attitude 
symbolizes dignity and beauty. Quail symbolizes courage. 
Buffalo and cattle considered as the rains, that brings much 
hope and peace.  

The lotus flower symbolizes purity. Even though it comes 
out and lives surrounded by mud, it still maintains its beauty 
or purity. Lotus symbolizes indifference to worldliness and 
sacred because Buddha is often sitting on it. The lotus flower 
is called lian, which is the same as saying "continuously." 
Sometimes it is called he which sounds like "harmony" so it is 
considered to symbolize continuous harmony. Lotus seeds are 
called lianzi, which interpreted as "continuing childbearing." 
The lotus flower with leaves means complete happiness; with 
a boy and a goldfish means abundant fortune; with storks 
symbolizes hope for a career or business going up. 

Chrysanthemum symbolizes fortitude. Chrysanthemum 
also implies longevity, happiness, and well-being in old age in 
addition to inviting good luck. Peonies, called fugui hua, are 
flowers of wealth and honor and are considered happiness, 
loyalty, eternal beauty, and longevity. Because there are many 
flower canopy collections, so it is also considered to symbolize 
prosperity and wealth. 

4 RESULT 

Lasem Batik has the form and meaning of the symbol 
associated with the combination of Pesisiran and Keraton 
cultural elements including Dragon, Hong bird, Sekar Jagad, 
Udan Liris, Kawung motifs. The combination of the Coastal 
motif, the Keraton motif, when combined with the 
background of the environment, culture, history, and 
circumstances of the Lasem community, forms a unique 
Laseman batik motif, such as Watu Pecah, Latohan, Gunung 
Ringgit, Getih Pithik, and Batik Tiga Negeri. Design shapes 
and meanings of motifs are reviewed and discussed one by 
one in the drawing of symbols and motifs on batik cloth. 
Dragon motif 

Dragons are Chinese mythological animals that are 
considered as one of the most sacred animals because they can 
influence all aspects of their lives (Interview with Sigit 
Witjaksana, Lasem, August 2018).  The Chinese believe the 
dragon as a symbol of good luck. The dragon motif 

(Xenodermus javanicus) in Lasem batik described as having a 
red, four-legged, and snake-like appearance. Dragon in the 
Lasem batik motif followed by other motifs such as the 
elements of the lotus flower (Nelumbium nelumbo), 
chrysanthemum flower (Crysanthemum indicum), and a type 
of seaweed that found in Lasem namely Latohan (Spinifex 
littoreus). 
 

 

Fig 22 Dragon Motif in Batik Lasem 

(source: Batik Tulis Pusaka Beruang, August 2016) 

 
Dragon motif in Lasem batik is not the same as the Chinese 

version, because there has been blended in with the Javanese 
style. The depiction of the dragon has been more refined, soft, 
and looks calm, so it does not seem fierce. Thus, the elements 
of Javanese culture in dragon motifs are obvious. The Naga 
motif proves that there has been cultural acculturation 
between the Pesisiran and Keraton motifs, in the Lasem batik 
motif, both the Pesisiran and the Keraton have the same 
dragon motif. As with ethnic Chinese, dragons in the palace 
are not the same as giant animals that are fierce and 
frightening to many people, but instead bring prosperity [19]. 
The dragon symbol which is full of philosophical elements in 
Coastal culture is applied and adapted into Lasem batik, 
which means as a source of advice, a description of ancestral 
history to be passed on to the next generation. 

 

Fig 23 Hong bird with Chinese letter and Watu Pecah as the 
background, Batik Lasem 

(source: Batik Sekar Kentjana, Agustus 2018) 
 

Hong birds are the same Chinese mythological animals as 
dragons. This bird is believed to bring good luck and 
prosperity to the lives of its people and symbolizes the value 
of beauty, loyalty, justice, humanity, and sincerity. Hong birds 
in Chinese mythology are also known as Fenghuang. The 
Hong bird is a legendary creature deified by the Chinese 
people and used to describe a woman. This bird reflects 
tenderness, elegance, and kindness. The symbols and 
meanings of the Hong bird describe the feminine nature of a 
woman that is beauty, affection, and a symbol of luck. 
Therefore, Lasem people believe and assume that wearing 
clothes and clothing with hong birds motif is expected to have 
an aura of elegance and beauty for the user (Interview with 
Sigit Witjaksana, Lasem, August 2018). The Hong bird motif in 
Lasem batik means as a beautiful bird, which has a long red 
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tail and equips with Chinese writing motifs and floral motifs. 
Hong bird motifs are often also modified with small bird 
motifs such as swallow which found in Lasem. Hong bird 
motifs are often placed side by side with dragon motifs. 
Chinese mythology believes if a Hong bird with a dragon, it 
can be a symbol of intimacy between husband and wife 
(Interview with Santoso Hartono, Lasem, August 2018). 

 
 
 
 
 
 
 
 
 

Fig 24 Motif Sekar Jagad Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
The Sekar Jagad motif is one of Indonesia's unique batik 

motifs. This motif contains the meaning of beauty. Sekar Jagad 
motif comes from the word kar meanings universe, Jagad 
means the world, with the result that, this motif also 
symbolizes diversity throughout the world. On a piece of batik 
cloth can be found meaning about the harmonious 
relationship between humans and the Creator, humans with 
nature, and also with each other [19]. Shamans, artisans, 
experts used Sekar Jagad motif in the Javanese Keraton Palace 
[19]. The word kaart in Dutch means map, while the universe 
comes from Javanese, which means the world. The essence of 
the meaning conveyed by the Sekar Jagad style is diversity 
and displays the meaning of beauty. The Sekar Jagad motif on 
Lasem batik unites the coastal and Javanese Keraton motifs 
supported by free coloring. 

 

 

Fig 25 Udan Liris with Parang Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
Udan Liris or drizzling rain symbolizes that humans must 

be strong and ready to face the life that is sometimes hot and 
sometimes rainy. In the Udan Liris motifs, there are various 
types of motifs, for example, the pattern of the Parang motif. 
This motif is arranged side by side to form like a diagonal line, 
in the form of parallel slashes [19]. This motif is allowed to be 
used by the royal family, but later on, this motif was 
developed by Coastal and used by the public, including in 
Lasem batik. 

 

 

Fig 26 Kawung Motif Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
A long time ago, this Kawung batik motif only for the royal 

family, but after the Kingdom of Mataram divided into two, 
this Kawung batik motif worn by the Abdi Dalem, the aides in 
the palace. Similar to the Sekar Jagad motif, this motif was 
developed and used by the Pesisiran coastal community and 
became one of the motifs on the batik cloth, including the 
Lasem batik. The meaning and shape of the Kawung batik 
motif on Lasem batik, are the same as the meaning and shape 
of the Kawung Keraton motif, which has a geometric form 
with Javanese traditional philosophy, which reflects the 
existence of a focal point of strength and power in the universe 
[19].  

The Lasem motif after the 18th century developed and 
combined Chinese motifs with the environment, culture, 
history, and circumstances of the Lasem people, creating a 
unique Lasem batik motif. Some motifs have philosophical 
meaning and become typical Laseman motifs, namely Watu 
Pecah, Latohan, and Gunung Ringgit. 

The combination of the Coastal motif, the Keraton motif, 
and combined with the background of the environment, 
culture, and Lasem history, forms a unique Laseman batik 
motif. Some motifs have philosophical meaning and become 
typical Laseman motifs; they are the Watu Pecah motif, the 
Latohan motif, and the Gunung Ringgit motif. The most 
important characteristic of Lasem's color is the blood-red or 
getih pithik, which comes from the noni tree. This 
characteristic color reflected in the three-country batik, where 
red is produced in Lasem, blue in Pekalongan and brown in 
Solo. 

 

 

Fig 27 Watu Pecah Motif Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
Watu means stone, and Pecah means broken so that Watu 

Pecah interprets as broken stone. Sigit Wicaksono explained 
that the Watu Pecah motif had a historical background in 
Lasem, that related to the Dutch occupation during the 
Daendels era. In 1740 Governor Daendels made the highway 
from Anyer to Panarukan. At that time the colonial 
government ordered 200 people to work for free as stone-
breaker to build the road. The emergence of various epidemic 
diseases such as malaria and typhus during the road 
construction project led to many mass casualties. The Watu 
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Pecah motif by the Lasem community is also called the Kricak 
[15]. 

 

 

Fig 28 Seaweed and Latohan Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
Latohan is one of the sea plants commonly used by the 

Lasem community for food as urap or mixed vegetables. The 
history of the Lasem community inspires the Latohan in the 
depiction of the motifs, where the majority work as fishermen 
[6]. 

Lasem people eat seaweed as a side dish in their daily lives 
that has a deep meaning for the Lasem community. The 
Latohan motif on Lasem batik cloth drew in the form of small 
dots with leaf stalks followed by other motifs such as Chinese 
characters, birds and flowers. The description of the Latohan 
motif is almost similar to grapes because it has several balls 
that almost meet in each style (Interview with Purnomo, 
August 2018). 

 

Fig 29 Gunung Ringgit Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
Gunung Ringgit is a classic motif in Lasem because it 

found in the early development of Lasem batik. The motif 
contains symbolic meaning from the pile of wealth, a pile of 
coins. This motif is commonly found in Lasem batik cloth from 
the past to the present [6]. 

 

Fig 30 Getih Pithik (blood-red) Lasem 
(source: Batik Lasem Sekar Kentjana, Agustus 2018) 

 
Lasem Batik is very famous for its characteristics as a 

beautiful coastal batik with distinctive coloring. One of the 
colors that characterize Lasem is the blood-red color (getih 
pithik) which is produced from the roots of the noni plant and 

castor oil which reflects the tradition in China [5]. 
 
 
 
 
 
 
 

 
 

Fig 31 Batik Tiga Negeri Lasem 
(source: Batik Lasem Pusaka Beruang, Agustus 2018) 

 
The distinctive red color of Lasem found in Batik Tiga 

Negeri, which is the chicken blood-red color made in Lasem, 
the indigo blue color made in Pekalongan, and the soga brown 
color made in Solo [6]. The red color of Chinese culture is very 
dominant in Lasem batik, which is very different from other 
batik-producing regions.  

Batik researcher William Kwan said that no one could 
match the Laseman's distinctive red color. The unique red 
color of Lasem is believed to be due to the groundwater. Long-
time ago the color was taken from natural dyes from the roots 
of the noni tree, but after synthetic or chemical dyes were 
introduced in 1890 [11], and from economic and efficient 
considerations, natural coloring was not used anymore. 
Nevertheless, much batik from outside Lasem was brought 
there to get its distinctive colors, such as Gondologiri batik 
from Solo and Batik Tiga Negeri [15]. 

5 CONCLUSION 

Lasem is currently known as one of the centers of batik tulis 
(written batik) in Central Java, located on the north coast of 
Java. Lasem Batik is the result of acculturation between 
foreign and domestic traders who stop by and interact with 
local communities in the Lasem port.  

Since a long time ago, Lasem batik has produced classic 
batik with typical motifs of gravel or Watu Pecah stone and 
chicken blood red color. The arrival of the Chinese who then 
settled and married residents led to cultural acculturation on 
the coast of Lasem and produced Lasem batik motifs that are 
strong with Chinese culture. The Lasem community develops 
batik motifs by Lasem's natural conditions, historical stories 
with flora and fauna in Lasem, to produce its distinctive 
characteristics known as Laseman batik, which is the result of 
acculturation of the coastal culture with the Keraton Central 
Java Palace. 

The results of this study show that Lasem batik motifs are 
the result of cultural acculturation of the Palace and Coastal, 
the acculturation motifs of both cultures are Sekar Jagad, 
Kawung, Udan Lyrical, Parang, Hong Birds, Dragons, Lokcan, 
Latohan, Watu Pecah, Gunung Ringgit, Getih Pithik , Batik 
Tiga Negeri and Chinese Script. The Lasem batik motif has 
elements of the Coastal and Keraton philosophies that 
underlie the daily life of the Lasem community. 

Lasem Batik itself has several concepts of cultural values 
that are still used and maintained in daily life activities, the 
concepts which is not distinguishing between local people and 
migrants, and assuming that all are siblings, the same and 
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need each other. The high value of tolerance among Lasem 
residents, which then makes life between religions and 
ethnicities develop. The cultural cross between Java and China 
is seen in daily life and activities and has the meaning of 
giving birth to unique cultural products and fostering 
harmonious values, for the people of Lasem. Social dynamics 
between Javanese and Chinese to provide a picture of peace 
where culture and socio-economic life between Javanese and 
Chinese become a harmonious construction process in Lasem. 
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